
GENERAL	MEETINGS
MANGA FOR THE MASSES

Author Beth Carey and Translator Fred Schodt Recount Their Collaboration on a  
Two-Volume Biography of Filmmaker Hayao Miyazaki
By Yuko Fukami

NCTA’s general meeting of Decem-

ber 6, 2014, featured a presentation 

by author Beth Cary and translator 

Fred Schodt, who shared their ex-

perience collaborating on a two-vol-

ume biography of manga artist  

Hayao Miyazaki; Starting Point: 1979-

1996, and Turning Point: 1997-2008.  

Miyazaki (b. 1941, Tokyo) is famous as a 

one-man studio, serving as screenwrit-

er, animator, director, and producer on 

such feature-length animations as My 

Neighbor Totoro, Spirited Away, and The 

Wind Rises, possibly his final film. The  
two-volume biography includes Mi-

yazaki’s many talks, interviews, 

and essays. Schodt sees Mi-

yazaki as a global sensation. He  

recalled the filmmaker’s visit to UC  
Berkeley, where he accepted the 2009 

Japan Prize before a packed audience. 

“How many directors of animation can fill 
Zellerbach Hall when they give a talk?” 
he asked. Cary, who attended that event 

as Miyazaki’s interpreter, remembers  

students scrambling to take notes as 

he spoke. To her knowledge, no other 

animator or director has been so dei-

fied.

Miyazaki is also unique for the 

amount of attention he receives 

from academia. Much has been writ-

ten about his films and what they 
represent. At Cardiff University in 

Wales, the Anime and Manga Stud-

ies Department is holding a Miyazaki  

symposium in April 2015. And his films 
feature prominently in Women’s Stud-

ies departments, where his represen-

tations of girl power are explored. A 

recurring trope is the transformation 

of a whiny, insecure girl character at 

the beginning of his films into a strong, 
confident girl by the end. Nausicaa of 
the Valley of the Wind, Kiki’s Delivery 

Service, and Spirited Away are some 

examples of this.

The filmmaker is politically outspoken, 
with leftist leanings and a staunch-

ly anti-nuclear, anti-war disposition. 

He devoted an entire issue of Neppu 

magazine to the protests that followed 

the Fukushima nuclear meltdown of 

2011. Neppu is Japanese for “hot 
wind,” and the magazine is published 
by Miyazaki’s production company, 

Ghibli (North African Arabic for “hot 
and dusty desert wind”). In protest 
of the Fukushima incident, banners 

were hung over the studio building, 

reading: “Studio Ghibli wants to make 
movies with non-nuclear electricity.”  
 

Miyazaki’s love and respect for nature, 

can be seen in many of his movies 

such as Princes Mononoke, My Neigh-

bor Totoro, and Ponyo. This environ-

mentalism may also spring from his 

nostalgia for naturalistic environments 

he remembers from his youth, his Eu-

rophile fascination with German fairy 

tales, or Märchen, known as meruhen 

in Japanese.

Another Miyazaki theme is airplanes 

and flying contraptions. In The Wind 
Rises, he pays tribute to Jiro Horikoshi, 

the designer of the Zero fighter. Even 
so, the film has been criticized in Ja-

pan for its anti-war message. Flying 

machines also figure in Laputa: Cas-

tle in the Sky, Nausicaa, and Howl’s 

Moving Castle. Despite his anti-war 

position, Miyazaki is a great aficio-

nado of fighter planes and mecha  
(flying machines). 

Cary and Schodt explained that the 

first volume, Starting Point: 1979-1996, 
was commissioned for publication si-

multaneous with the release of the film 
Ponyo in 2009. Schodt, a manga ex-

pert, pioneered the niche field of man-

ga translation and has authored sever-

al books on manga and animation. But 

it was Cary, a noted nonfiction author 
and literary translator, who was first 
contacted by the publisher, Viz Media, 

in 2006. Cary first had to submit a sam-

ple translation, before receiving the  

go-ahead in 2007. She then enlist-

ed Schodt’s help. To harmonize their 

different writing styles, each worked 

on alternating sections, then ex-

changed their writing and transla-

tions, revising the other’s work, a 

process that took over a year for the  

500-page book. 

After that first volume, Cary and  
Schodt were again commissioned by 

Viz Media, with a nod from Studio Ghib-

li, to produce the second volume. Fac-

ing a tight nine-month deadline, and 

already familiar with each other’s style, 

they spent less time revising each oth-

er’s work on that volume. 

To “get into the head of the person 
you’re translating,” Cary and Schodt 
traveled to Japan and visited Miyaza-

ki and his staff. They also visited the 

Ghibli Museum in Mitaka, near Tokyo, 

as well as other places connected to 

Miyazaki and his works, such as the 

Edo-Tokyo Open-Air Architectural Mu-

seum, its buildings and models serving 

as inspiration for his sets. 

Their only regret is that while work-

ing on the second volume, they were 

unable to meet with the editors of the 

book to clarify the submission sched-

ule. Parts of the first book were redact-
ed for being too obscure for an English 

readership. 

Schodt noted how important it was to 

obtain copyright for the translation, as 

it allows him to take it to another pub-

lisher once the book goes out of print.  

Unfortunately, few US publishers offer 

royalties for translations, and the terms 

and conditions for translations are only 

getting harder. 

Cary and Schodt ended their talk with a 

presentation of their latest books, The 

Anime Encyclopedia, 3rd Revised Edi-

tion, for which Cary served as an editor, 

and Professor Risley and the Imperial 

Japanese Troupe, Schodt’s book about 

19th century Japanese circus acrobats.
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Accomplished Translator, Musician, and Cyclist Michael Schubert Let Us In for a  
Backstage Peek into His Background and Work

By Diana Dudgeon

Accomplished translator, musician and  
cyclist Michael Schubert let us in for a 
backstage peek into his background 
and work
 
Michael Schubert is an ATA-cer-
tified German to English transla-
tor and a former orchestral flutist. 
Raised in Los Angeles, he spent a 
decade working in Germany as a 
freelance musician touring extensive-
ly throughout Western Europe and  
performing symphonic and chamber 
music, opera, film scores, musicals, 
and on numerous CD recordings. 

Mr. Schubert served on the NCTA 
Board of Directors from 2005 to 
2009 as the webmaster and he con-
tinues to be actively involved in 
our association. Whether it is writ-
ing a software review for Translori-
al or presenting his Getting Started  
workshop for newcomers, he has  
repeatedly contributed his knowl-
edge and expertise to our com-
munity. He specializes in legal, fi-
nancial and IT translation, and his 
career has been strongly marked 
by technology. In our interview, he  
emphasizes the importance for transla-
tors to master not only their language 
skills, but also their computer skills 
since they are no longer optional. 

Which was first: German or  
Germany? 

German! Although I am of German de-
scent, I only began learning German at 
age 19. My love of German Romanti-
cism made me want to study the lan-
guage – originally as a general edu-
cation requirement, later as a minor, 
eventually as a second major. I spent 
a year of my university studies in Hei-
delberg, then I moved to Germany right 
out of college and worked there for 10 
years.

Did the musician become a lin-
guist or did the linguist become 
a musician? 

My early career ambitions were always 
in music – to become a profession-
al orchestral flutist. Thanks to my de-
gree in German and my year abroad, I 
had the opportunity to start my career 
in Germany, which has much more 
work for classical musicians than the 
US. I earned my living as a freelance 
musician in Germany for 10 years. 
When I returned to California in 2000, 
I began exploring translation in order 
to supplement my music career. But 
almost immediately, my prospects in  
translation were so much better that I 
soon put my music aside altogether. And  
without reluctance – music is a harsh  
mistress, as we say!

In both careers you have worked 
as a freelancer. Businesswise, 
are there similarities?

The common requirements are disci-
pline, ambition, good organization, and  
independence. And flexibility, since you 
work with a large cast of characters.

On that musical note, have you 
found patterns in your “soloist” 
working habits?  

I work from my home office weekdays 
from early morning to mid-afternoon. 
Then I typically exercise, and if things 
are particularly busy, I return for an 
evening shift. I relish quiet and solitude 
when I’m working, so I’ve never felt 
drawn to a shared workspace. Over the 
years, I’ve learned to keep more reg-

ular hours. That way, my clients know 
when they can count on me. And with-
out regular hours, we freelancers know 
that you can easily end up working day 
and night!

What would be your ultimate 
piece of advice to succeed as a 
freelance translator?

First, never stop learning and  
networking. Language is dynamic, 
so we have to stay engaged to stay 
good at what we do. And we learn 
so much from one another! Second, 
embrace technology. We freelance 
translators must have excellent com-
puter skills. A CAT tool, a system for 
managing projects and invoices, a  
sophisticated mail client, a backup con-
cept – all of this is indispensable.

You know them both: Are trans-
lators artists?

To some extent, of course. There are 
so many ways to turn a phrase, so 
translators have to be creative and 
have a flair for making a translation 
sound natural, fluid, and yes – beau-
tiful! Even in something as dry as 
a license agreement. It takes both 
skill and artistry to translate bloated,  
verbose legalese into a target text that  
conveys the same meaning without  
duplicating the sins of the original. But 
our creativity is also heavily constrained 
by the source content, of course. It’s 
not so different in music, by the way. It 
may seem highly creative to the listen-
er, but there is a tremendous amount 
of “instructions” to follow – in classical 
music, at least!

Years ago you wrote a clearly 
expert review on STAR Transit 
NXT, what is your current favor-
ite tool?

I use SDL Trados Studio 2014. Not that 
I’ve tried every tool and chosen this 
one on its merits, but because it’s the 
dominant tool, because I know it well, 
and because it does everything I need. 
The predecessor products Trados 
Workbench and
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TagEditor were really quite dreadful – 
I always refer to them as hair removal  
programs – but the Studio products  
introduced in 2009 are excellent!

What do you mean by hair re-
moval programs?

They make you pull your hair out!

What role has translation tech-
nology played in your career? 

I’ve loved personal computers from 
the day I switched on my very first 
PC. I burned a lot of midnight oil 
learning my way around the Windows  
operating system, the Microsoft Of-
fice suite, and various utilities and 
CAT tools. For freelance transla-
tors, computer skills are just as 
important as our language skills! 

What is your ideal translation 
job?

I’m at my best translating website con-
tent. No content a business generates 
is more important than its website – its 
window to the entire world, a source of 
information for both existing and pro-
spective clients. My ideal translation 
job is when a client writes good Ger-
man copy, then gives me the necessary 
background information and license to 
produce good English copy.

Is there any project or topic you 
would like to highlight at this 
time? 

Over the years, I’ve translated a 
number of academic papers writ-
ten by German-speaking profes-
sors for publication in English-lan-
guage musicological journals. My 
background makes me uniquely  
qualified for such jobs, but academic  
writing is so dense and lofty that I find 
these projects to be tougher than any-
thing else I do!

TRANSLORIAL │ SPRING 2015 22 23TRANSLORIAL  SPRING 2015


